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MFA THESIS, 2014

University of North Carolina at 
Greensboro

Florida by Jennifer Bonner

JENNIFER WROTE: Growing up in 
Florida, my only knowledge of the 
snow was through Disney movies, 
festive holiday snow globes, and the 
lunchbox of snowballs my aunt from 
Virginia would sometimes bring with 
her when the family got together 
at Christmas. My thesis work is an 
extension of the imagined world I 
have harbored in my thoughts since 
childhood. A world experienced 
simultaneously with the one we now 
occupy. Combinations of photography, 
sculpture, painting, and play represent 
a visual chronicle of the travels and 
adventures of my companions and 
I as we move between worlds and 
encounter the fantastic.

Sheryl Oring



Graduate Student Work
MFA THESIS, 2014

University of North Carolina at 
Greensboro

It Can’t Be Mapped But We Still Go 
by Jennifer Bonner

JENNIFER WROTE: In It Can’t Be 
Mapped But We Still Go a series 
of photographs captures the 
theatrical narrative of a girl, a bunny, 
a groundhog, and a hedgehog, 
enjoying a sunny winter’s day in a 
large nest high atop a tree. One image 
depicts them drinking gin and playing 
checkers, in another, the girl holds a 
telescope and all the nest’s occupants 
gaze west, as if they were aboard a 
ship and pirates had been spotted in 
the distance. 

These theatrical stills invite the 
viewer to engage in the suspense 
and whimsy of a world different from 
their own. While the girl is the artist 
(myself), and the nest, animals, and 
telescope are all constructed props, 
the finality of the photograph exists 
to suspend the disbelief of the viewer 
and document the event as real.

Sheryl Oring



Graduate Student Work Sheryl Oring

Art in Odd Places / Greensboro

University of North Carolina at 
Greensboro

Head Count by Jennifer Bonner  
and Adam Sanzenbacher

Head Count is a sculptural installation 
meant to attract the viewer with 
its visual opulence and scale, and 
upon a closer look, communicate a 
new awareness to our own elitism in 
comparison to so many of our global 
neighbors. With vessels serving 
as a proxy for each country and 
unrecognized territory in the world 
and set according to class upon a 
multi-tiered table, viewers may gain 
new perspective on the view from 
the ground floor. UNCG graduate 
student Jennifer Bonner created 
the sculptural installation while 
her colleague from undergraduate 
studies, Adam Sanzenbacher, created 
the clay vessels.

Sheryl Oring invited Art in Odd Places 
to Greensboro and served as co-
curator of the November 2013 festival. 



Graduate Student Work Sheryl Oring

Art in Odd Places / Greensboro

University of North Carolina at 
Greensboro

TAG! You’re It! by Stacy Bloom Rexrode

TAG! You’re It!  is a participatory 
installation, created for the Art in 
Odd Places / Greensboro public 
art festival, in which the viewer 
transcribes personal stories about 
women’s reproductive health and 
rights onto manila shipping tags and 
hangs them on an installation made 
out of yarn. Viewers are invited to hang 
their tags from the yarn and painted 
floral sculpture integrated with the 
already existing climbing vines at 
a site in downtown Greensboro, 
emphasizing women’s resilience even 
when circumstances or outside forces 
try to defeat us. Tags with a variety of 
statistics impacting women are also 
integrated into the sculpture.

Sheryl Oring invited Art in Odd Places 
to Greensboro and served as co-
curator of the November 2013 festival. 



Graduate Student Work
MFA THESIS, 2014

University of North Carolina at 
Greensboro

by Stacy Bloom Rexrode

STACY WROTE: My sculpture Cultural 
Kudzu references a culture that has 
adopted a princess mentality for 
our daughters; crochet and beaded 
ribbon kudzu tentacles overtake the 
sculptural form. The pure scale and 
abundance of the monochromatic 
pink of the piece is an overwhelming 
spectacle but is approachable 
because of the somewhat nostalgic 
crochet form. 

In the series of sculptural works, 
Cherished Tchotchke Knows Her 
Place, I amplify the use of the flower 
as a feminine identifier. The absurdly 
colossal floral arrangements in the 
antique head vases signify the equally 
preposterous premise of these found 
objects. 

For Brueghel’s Baroque I gathered one 
month’s recyclables from our family’s 
household bin and manipulated them 
into floral forms that I composed 
in the tradition of the Dutch still  
life “masters.” 

Sheryl Oring

Cultural Kudzu (detail)

Cultural Kudzu Cherished Tchotchke  
Knows Her Place

Brueghel’s Baroque



Graduate Student Work
MFA THESIS, 2014

University of North Carolina at 
Greensboro

Quasi-Delft Bequest With No 
Remorse by Stacy Bloom Rexrode

STACY WROTE: My series of plastic 
plates Quasi-Delft Bequest With No 
Remorse  challenges preconceived 
notions of material worth and a more 
extensive breadth of an heirloom. This 
series of permanent marker drawings 
that depict traditional Delft designs 
along with contemporary subject 
matter and landscapes on plastic 
plates, poses conflicting messages of 
artistry, craft, and collecting through 
the use of a “disposable” material.  

The idea of this “collection” being 
handed down to heirs also speaks 
to the consumption of resources, 
accumulation of household objects, 
and a broader context of what we will 
leave behind for the next generation.

Sheryl Oring



Graduate Student Work Sheryl Oring

MFA Thesis, 2013

University of North Carolina at 
Greensboro

Searching Box by Clark Williamson

CLARK WROTE: Searching Box, is 
the third work included in my thesis 
exhibition and emerged in its infancy 
over Christmas break 2012.  I was 
thinking about how quickly time goes 
by and how quickly my kids were 
growing up. Going back and viewing 
home videos from the past four years, 
I was surprised by how much I had 
already forgotten.  Instantly these 
home videos began replacing and 
filling the gaps of memories I had 
lost. I decided to create a cabinet, 16” 
by 22”.  In this cabinet are 24 small 
boxes, all crafted to hold one memory 
film.  Each box has a lid, which must 
be removed to view the film inside.  
Not every film plays at the same rate.  
Sometimes you can find a film when 
the lid is opened and sometimes 
only an empty screen is seen.  By 
reducing the scale and increasing the 
interactivity of the Searching Box, I 
have created an intimate experience 
of both searching for and holding 
onto fading memories. 



Graduate Student Work

Field Notes: Berlin / Kassel 
At the Gatewood Gallery, UNCG

Navigating Berlin by Amy Stibich 
Union Grove and Potential Gardens 
by Harriet Hoover

FIELD NOTES: Berlin / Kassel was an 
exhibition in Fall 2012 of new work by 
second-year MFA candidates created 
in response to their summer study trip 
to Berlin and Kassel. At the gallery 
opening, the students did Pecha 
Kucha-style presentations about their 
work and the travel that inspired it.

Sheryl Oring

Navigating Berlin  
by Amy Stibich

Potential Gardens  
by Harriet Hoover

Union Grove 
by Harriet Hoover



Student Work
Creative Time Summit 
Fall 2013

University of North Carolina at 
Greensboro

UNCG served as a satellite location 
for the annual Creative Time Summit, 
whose theme in 2013 was “Art, Place 
and Dislocation in the 21st Century 
City.”   Sheryl Oring coordinated 
interdepartmental involvement, which 
included class assignments and 
presentations from both the Art and 
Interior Architecture departments. 
Oring’s Books and Images class 
created zines related to the Summit 
theme; graduate student Jennifer 
Bonner created a fort that functioned 
as a hangout during the conference 
and Durham-based photographer 
Jeremy M. Lange discussed his work. 

Sheryl Oring



Graduate Student Work

Graduate Seminar: In Search of the Quintessential Question 
Spring 2013

University of North Carolina at Greensboro

By Kevin Wells

ABOUT THE COURSE: The class begins with readings and discussions on 
contemporary issues in the art world and then moves through a series of short 
presentations to introduce ideas and concepts being worked on by people in 
the class. Each student is asked to prepare a list of 10 questions inherent in their 
work, and to make a presentation that introduces the work of another artist 
who is grappling with similar questions. Then we do a round of studio visits, and 
each student is assigned to write about one of their classmates’ practices. In 
the week after a given studio visit, the class reviews the written review of work 

seen in the prior week’s course. At several times in the semester, we schedule 
informal and free-wheeling discussions about the students’ progress and re-
analysis of their questions. At the end of the semester, each student revises his 
or her list of questions and makes a presentation of their work that references 
the questions. The methodologies in the course were culled from my own art 
practice, in which questions and questioning play a vital role in my work. 

RESULTS: The course pushed graduate students to think more critically 
about their own work and to place it in the context of a local, regional and 
international art world. Many of the participants expressed deep satisfaction 
with the results and several participants asked me to serve on their graduate 
thesis committees.

Sheryl Oring



Graduate Student Work Sheryl Oring

MFA Thesis, 2013

University of North Carolina at 
Greensboro

Baptism by Matthew Hayes

MATTHEW WROTE: Baptism is a 
video performance in which I sit 
dressed in white in a bathtub and 
continuously pour a pitcher of water 
over my face, which is covered in a 
white cloth.  The video is projected 
onto a 5 x 3.5 foot pedestal.  Speakers 
are inside the box and the echoing, 
diegetic sound emanating from the 
box is of the water running off my face 
back into the tub interspersed with 
the sound of choking and gasping for 
air.  This piece is the culmination of 
my religious experience.  In this video 
I symbolically cleanse myself of all the 
years I struggled with the burden that 
faith in a supreme being can bring. 
The repetitive act of pouring water 
over my face immediately conjures 
up images and descriptions of 
waterboarding.  This is a reference to 
the obsessive and repetitive thoughts 
I had while I was a Christian. It is about 
the need to constantly be cleansed in 
the eyes of God.  It was exhausting 
to always feel the need to repent and 
to wonder if my soul was truly saved.  
In this piece I am freeing myself from 
this mindset once and for all. 



Student Work
Art and Politics 
Spring 2012

University of North Carolina at 
Greensboro

Education Is a Right not a Privilege 
by Camilo Vergara

CAMILO WROTE: During the 
past year Governor Pat McCrory 
and multimillionaire conservative 
budget director Art Pope have been 
proposing a regressive agenda that 
affects everyone in the state.   The 
faces that we encounter in this piece 
are the faces of the fellow students 
that are speaking out against the 
budget cuts proposed by those 
in power. The number 135 million 
is a minimal approximation to the 
proposed budget cuts on education 
this year.  In the year 2011-12 the state 
government cut 400 million dollars 
on education, and this year the cuts 
keep increasing.

These photographs are an attempt to 
involve, communicate, and educate 
the student body in the university 
about the direct attacks on our 
education. They are a representation 
of a feeling and also of reality. The 
expressions and the formal qualities 
of the piece provoke a feeling of 
sadness and distress, but they are 
also evidence that students do care 
and are ready to have a say in their 
future.  

Everyone is entitled to a free, 
quality, public education, and the 
North Carolina constitution states 
that education shall remain as free 
as practicable and accessible to 
all. When people are educated in a 
meaningful way the communities 
benefit, democracy benefits, and 
society benefits.

Sheryl Oring



Student Work
New Media and Design Capstone 
Spring 2014

University of North Carolina at 
Greensboro

Camilo Vergara 
40 Kisses

CAMILO WROTE: The purpose of this 
project is to explore the reaction of 
people when kissing someone they 
know closely, and to also make a 
statement about love, relationships, 
friendship and homophobia. The 
project will be uploaded to Facebook 
in order to explore responses from 
my close social circle of friends and 
family. I especially intend to examine 
the reaction of those in my family who 
are conservative Catholics, and also 
friends who do not take part.

Link:http://jcvergar.wix.com/
juancamilo#!art/cvk2

Sheryl Oring



Student Work

New Media and Design Capstone 
Spring 2014

University of North Carolina at 
Greensboro

Devon Tucker 
The Deep South Web

DEVON WROTE: On the web, users 
have no fear and no consequence to 
their actions. The Deep South Web 
explores the racism that has been 
pushed out of mainstream view and 
hidden on the comfort of the web. It is 
2014 and people still have these views 
towards each other, blacks especially 
are brutally attacked verbally online. 
My mission is not to spread hate but 
to spread understanding in attempt 
to reach equality.

Link: http://www.devontuckerinc.
squarespace.com/#/the-deep-south-
web0/

Sheryl Oring



Student Work

Books and Images  
Fall 2012

University of North Carolina at 
Greensboro

AssiGNmeNt: Read the Frederick H. 
evans essay (“Pros and Cons: What 
Constitutes an Artist?”) in Camera 
Work (Number Vii, 1904) and present 
your response to the question - What 
is the role of the artist? -  in book form. 

metHodoloGy: this assignment, 
perhaps more than any other i’ve 
incorporated into my classes, has a 
direct relation to my own art practice. 
in 2012, i was commissioned to create 
a performance for the centennial of 
the College Art Association. With 

“100 Possibilities” i posed the question 
“What is the role of the artist?” in a 
performance at the 2012 annual CAA 
conference, and typed 100 answers. 
i used these typed responses 
during a class brainstorming session 
associated with this assignment and 
they proved quite provocative for 
students. i believe the strength of the 
work is in part tied to this exercise.

ResUlts: students came up with 
innovative answers to the question. 
several made works illustrating how 
an artist’s eye can take ordinary things 
and make them special by working 
with scale and image cropping. 
others talked about the importance 
of perception. And one embraced the 
class dialogue and made a book that 
served as evidence of brainstorming 
on the topic.

Sheryl Oring

Amanda Carr

Ariel Slater

Christian Durango

Lauren Tapp Shawnee Becker

Melissa Wolck



Student Work
Books and Images 
Fall 2013

University of North Carolina at 
Greensboro

Numbered?  
at Art in Odd Places / Greensboro

Students in the Books and Images class 
each made a book responding to the 
Art in Odd Places theme of NUMBER. 
Books were displayed publicly during 
the two-day festival, and students 
took turns working at the class table. 
One student wrote a book entirely in 
binary code. Another examined the 
implications of Americans’ coffee-
drinking habits on Colombian farm 
workers. 

Sheryl Oring



Student Work

Introduction to Web Design  
Spring 2012

University of North Carolina at 
Greensboro

We All Eat Hamburgers  
by Anthony Morgan

ASSiGNmeNt: Create a web project 
influenced by your favorite conceptual 
artist.

ANthoNy wrote: Andy warhol can 
sit at a table and eat his lunch while 
being filmed. this will be considered 
art because it is Andy warhol. the 
question posed: what if we all were 
famous enough artists and ate our 
lunch on camera? would we receive 
this type of speculation, awe, and 
credit for our “artistic” chewing? 

i asked three of my friends to sit at 
a table and eat a hamburger. rather 
than film, i took several photographs 
of them chewing, consuming, and 
celebrating their delicious treats. i 
then took the three best photographs 
that conveyed the artistic process 
of eating and put them together 
and compared them to Andy 
warhol’s work, “Andy warhol eats a 
hamburger.”

After recreating this process, i had 
more questions for the Andy warhol 
work. how staged was this meal? 
Did Andy warhol do several takes to 
achieve the more “natural” lunch? Did 
he have several people present at the 
taping? All of these questions are in 
my mind, especially after experiencing 
how people react on camera. 

Sheryl Oring



Student Work

Introduction to Web Design  
Fall 2012

University of North Carolina at 
Greensboro

I Will Not Make Any More 
Redundant Web Pages  
by Hannah Scott

AssiGNmeNt: Create a web project 
influenced by your favorite conceptual 
artist. 

HANNAH wrote: in 1971, John 
Baldessari was asked by Nova 
scotia College of Art to create an 
original piece of art to be exhibited 
at the school. Due to lack of funding, 
Baldessari was unable to make the 
trip. instead, he sent a piece of paper 
to the school on which he had written 

“i will not make any more boring art” 
over and over and instructions for 
the students to write this sentence 
repeatedly on the gallery walls. i 
wanted my work to have the same 
ironic quality that Baldessari’s did 
but with a modern spin. Viewers 
first encounter one sentence on the 
screen and as they click, the page is 
slowly filled with the sentence. with 
the final click, they arrive on a screen 
that shows Baldessari’s work.

Sheryl Oring



Student Work

The Structure of Art  
Winter 2011

University of California at San Diego

Modern Black Mass  
by Hannah Johansen

ASSignment: Choose a critical issue 
pertaining San Diego and create a 
work that plays conceptually with the 
idea of the city or alters the image 
of the city. Research the medium 
and format that best articulates the 
intentions of your idea. each work 
must be supported by evidence of 
process. 

HAnnAH WRote: i held a mock “black 
mass,” where i poked fun at religious 
ceremonies and brought attention to 
darker components of the Christian 
Bible. the location was at Presidio 
Park, home of the Presidio Pentagram 
or the “Witch’s tower”- an old guard 
house with a stone pentagram design 
built into the roof. Known about by 
few San Diegans, it was adopted by 
visitors as a testament to the city’s 
pagan past - however this has been 
largely disproved as simply a now 
unfortunate design element, akin to 
a swastika. For the performance, i 
was robed in my old “Ringwraith” 
Halloween costume and looked much 
like a druid about to perform a bizarre 
ritual. i stood in the center of the 
pentagram and encouraged others to 
join around me in a circle, then i read 
the most bloody and horrific excerpts 
from the Bible. the purpose of all 
this was to present something that 
is normally seen as good and moral, 
as dark and twisted without actually 
changing a single word.

Sheryl Oring

BLACK MASS
@

SPOOKY PLACE
A performance piece 
by Hannah Johansen.
Mass begins at 2 pm, 

Wednesday the 9th of March.

Directions from UCSD: 
Ride the 5 SOUTH 

and exit towards 8 EAST. 
Immediately take the 

Taylor Street exit and turn right.
Turn left on Presidio Drive.
Pull into the driveway on 

the left hand side...
Meet you at... 

THE SPOOKY PLACE.

Hey, ho, pentagram glow:
 North and East and South and West: 

And we shall be merry

Hey, ho, pentagram glow:
Guard this hearth, this home, this land:

 And we shall be merry

Hey, ho, pentagram glow:
Guard this hearth, this home, this land:

 And we shall be merry

Hey, ho, pentagram glow: 
Bring us peace and health and light

 And we shall be merry

Hey, ho, pentagram glow: 
Speed our love, our strength, our power: 

And we shall be merry

Hey, ho, pentagram glow:
Grant our dreams, our wish, our will:

 And we shall be merry



Student Work

The Structure of Art  
Winter 2011

University of California at San Diego

Barbie’s Obsession  
by Elisse Bevilacqua

ASSignment: Choose a critical issue 
pertaining the body and create  work 
based on this. Play Conceptually 
with the idea of the body or alter the 
image of the body. Choose a medium 
that best expresses your ideas. each 
work must be supported by evidence 
of process.

eliSSe Wrote: if Barbie were a life-
size person, she would have alien 
proportions compared to that of 
the average woman: she’d be 6 feet 
tall, 100 lbs., and wear a size 4 in 
clothing. in order for Barbie to have 
such a body type, she would have 
had to undergo numerous plastic 
surgery procedures. For my project, i 
have altered the contents of a Barbie 

“glam Bedroom” play set by turning it 
into a plastic surgery haven. Barbie’s 
obsession with plastic surgery has 
now taken over her bedroom and has 
become her whole life. With this piece, 
i aim to address the plastic surgery 
obsession of Southern California as 
well as the ridiculous body standards 
that women are taught at a young age. 

Sheryl Oring




